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PiVSRGHURVRVSXHEORVHXURSHRV´$]RUtQDSRVWySXHVSRUWHQGHQ-
FLDVPXFKRPiVFRVPRSROLWDVTXHODVYLJHQWHVHQVXpSRFD\HQWRUQR
(QVHJXQGROXJDU\HVWRDFDVRVHDHODWULEXWRPiVH[LPLR\rupturis-
ta FRQORV³LQWRQVRVSRHWDVGHVXHGDG´HQWRGDODREUDGH*DUFLODVRQR
DGYHUWLPRVHOPHQRUFDUL]GHUHOLJLRVLGDG³'HWRGRVORVSRHWDVHVSDxR-
OHVGHORVVLJORVඑඏං\එඏංං*DUFLODVRHVHO~QLFRTXHQRKD\DHVFULWRQL
XQVRORYHUVRGHDVXQWRUHOLJLRVR>@QRVHSXHGHFLWDUQLXQYHUVRQLXQ
HStWHWRUHOLJLRVRV´(VWRHVVLJQL¿FDWLYRHQXQPRPHQWRVRFLRSR-
OtWLFRHKLVWyULFRFXOWXUDOGRQGHHOWHRFHQWULVPRHMHUFtDSOHQDPHQWHVX
H[DFHUEDGRULJRUHQPDWHULDDUWtVWLFD\FLHQWt¿FD/DpSRFDGH*DUFLODVR
D~QSDGHFLyHOGRJPDWLVPRLQTXLVLWRULDO\VXLQKXPDQR\XJRDSHQDV
HQORVGtDVGH&HUYDQWHVDOJ~QDWLVERPtQLPRGHOLEUHSHQVDPLHQWRVH
GHMyWUDVOXFLUSDUDODVPHQWHVFUHDGRUDVHLQYHVWLJDGRUDV\DXQDVtOD
LQÀXHQFLDGHOD&RQWUDUUHIRUPDLPSHGtDXQYHUGDGHURUHQDFLPLHQWRHO
modus vivendi VHJXtDFRQYXOVRHQWUHHORVFXUDQWLVPR\ OD LOXVWUDFLyQ
UHGHQWRUD
$VtODVFRVDVOODPDHQRUPHPHQWHODDWHQFLyQTXHHOODLFLVPRGHTXH
KL]RJDODQXHVWURSRHWDKD\DVLGRWDQELHQDVLPLODGRSRUWRGRVHVSH-
FLDOPHQWHSRU ORVPRMLJDWRV FHQVRUHV\ IDQiWLFRV<HVWDDGPLUDFLyQ
VHDFHQW~DPiVVLFDEHDOSRQGHUDUHOWHUFHUUDVJRTXH$]RUtQGHVWDFD
FRPRSDUWLFXODU\SULYDWLYRGHODSRpWLFDJDUFLODVLDQDSXHVWLHQHUHVR-
QDQFLDHQORVGRVSUHYLRVQRVGLFHHOFUtWLFRTXHORVSDLVDMHVFRQTXHHO
SRHWDDGHUH]DVREUHWRGRODÉgloga IIIVHGLVWLQJXHQSRUHOHPHQWRVIDQ-
WiVWLFRV\QRGHOWRGRUHDOLVWDVHVWRHVSRUHMHPSORODDSDULFLyQGHODV
QLQIDVTXHSRUSULQFLSLRGHFXHQWDVYLYHQHQHOIRQGRGHO7DMRTXLHQHV
ERUGDQULFDPHQWHHQ³XQDVVXWLOHV WHODV>@SLQWXUDVGHPLWRORJtDGH
DPRUHV\GHOH\HQGD´
&LWDPRVSDUDDOXGLUDOVHQWLGRFRQFUHWRDTXHUHPLWH$]RUtQ³*DUFLODVRQRVHOL-
PLWDDFRSLDUHOSDLVDMHGLUHFWD\UHDOtVWLFDPHQWH(QODQDWXUDOH]DSLQWDGDSRU*DUFLODVR
KD\\DXQHOHPHQWRTXHYDDKDFHUGHVYLDUGXUDQWHGRVR WUHVVLJORVHOVHQWLPLHQWR
HVSDxROGHOSDLVDMHGHOFDPSRGH ODYLGD U~VWLFD >@(Q*DUFLODVRXQDPELHQWHGH
UH¿QDPLHQWR\KXPDQLGDGHQYXHOYHDODQDWXUDOH]D+D\DOJRHQ*DUFLODVRTXHQRVKDFH
VHQWLUFLHUWRVDUWL¿FLRVPLWROyJLFRJDODQWHVGHWLHPSRVSRVWHULRUHV>@3LQWDXQSDLVDMH
GH7ROHGR>HQODÉgloga III@HVSHVXUDDPHQDWXSLGDMXQWRDO7DMRSHURVREUHHOSDL-
VDMHFDVWHOODQRVHGHVWDFDHOJUXSRJUiFLO\VHQVXDOGHWUHVRFXDWURQLQIDV>@¢([LVWLUi
DOJXQDFRUUHVSRQGHQFLDOyJLFDHQWUHODtQGROHGHOSDLVDMHWROHGDQR\ODVXSHUSRVLFLyQGH
TXHOHKDFHREMHWR*DUFLODVR"1LQJXQD´
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El pensamiento cervantino
$KRUD SDUD HVWDEOHFHU XQD FRQVRQDQFLD HQWUH HO WDODQWH LQWHOHFWXDO \
VHQVLEOHGHDPERVJHQLRVSRQGUHPRVVREUHODPHVDDOJXQRVSDUDGLJPDV
HVWpWLFRVHLQFOXVR¿ORVy¿FRVDORVTXHVHDSHJyHOPDOOODPDGR³PDQFR
GH/HSDQWR´HQVXTXHKDFHUOLWHUDULR$OPLVPRWLHPSRHVWRGDUiFXHQ-
WDGHODSUHFHSWLYDFUtWLFDLQQDWDDSHJDGDFRQWRGRULJRUDODVIRUPDVFD-
QyQLFDV\SRURWURODGRGHVXDJXGRVHQWLGRGHRULJLQDOLGDGXQLQVWLQWR
FUHDGRU TXH GHVERUGDED ORV SDUiPHWURV \ OLQHDPLHQWRV HVWDEOHFLGRV
<GHVGH OXHJR WDOantagonismo LQPDQHQWH\ HVDVSRVWXUDV HQFRQWUD-
GDVHQWUHOD¿GHOLGDGDODVQRUPDVGHODSRpWLFDFOiVLFD\VXVQDWXUDOHV
WHQGHQFLDVLQQRYDGRUDVVXVFLWDURQDORODUJRGHORVDxRV\ODVOHFWXUDV
RSLQLRQHVTXHVyORVXVFULEHQODFRPSOHMLGDGGHODPHQWHFHUYDQWLQD
5HSDUHPRVDKRUDHQODSROpPLFDDOUHGHGRUGHOOLEURCervantes reac-
cionario  GHOFUtWLFRLWDOLDQR&HVDUHGH/ROOLV³ODPD\RUGHVGL-
FKDGHODFUtWLFDFHUYDQWLQD´DTXLHQHOJHQLDODOFDODtQRpadrastroGH
GRQ4XLMRWHOHPHUHFtDVyORRSLQLRQHVGHVGHxRVDV\HQVXLQWHUSUHWDFLyQ
IXHQDGDPiVTXH²SDUDIUDVHDPRV²XQKRPEUHVHPLLQFXOWRGHJUDQ
SREUH]DLQWHOHFWXDOTXHVyORVHGHGLFDEDDFRQWDUSRUFRQWDU³DXQTXH
ORKDJD FRQ VXSHUODWLYR DFLHUWR´0iUTXH]9LOODQXHYD HVWR DYLYy HO
GHVDFXHUGRGHXQRGHORVPiVJUDQGHVHQWHQGLGRVHQODFXHVWLyQFHU-
YDQWLVWD$PpULFR&DVWUR$ODxRVLJXLHQWHDJXLVDGHPDJLVWUDOUpSOLFD
\DSRORJtDRPHUDUHLYLQGLFDFLyQ&DVWURODQ]yEl pensamiento de Cer-
vantes HVWXGLRFRQHOFXDO
WHQtDPRVDKRUDHQFDPELRXQSDVREUXVFRVRUSUHQGHQWHDODDXWRUtDGH
&HUYDQWHV>TXHORSRQGHUDED@FRPRXQKRPEUHGHVDEHUHVDODDOWXUDGHORV
PiVJUDQDGRVGHVXWLHPSR>@VLWXDGR&HUYDQWHVHQODDYDQ]DGLOODGRQ-
GHHOKXPDQLVPRHPSH]DEDDWUDQVIRUPDUVHHQPRGHUQLGDG\HQWRQFHV
(OJUDQFHUYDQWLVWDLQJOpV(&5LOH\DERUGDHVWDGXDOLGDGOLEHUDOFRQVHUYDGRUD
FRQVXPRGHWHQLPLHQWR\EXHQWLQRHQORVSULPHURVFDStWXORVGHVXTeoría de la novela 
en Cervantes.9ROYHUHPRVDHVWHSXQWRPiVDGHODQWH
)RUPXODFLyQFRQODTXHDUUDQFDODFRQIHUHQFLDGH)UDQFLVFR0iUTXH]9LOODQXHYD
³/DFXOWXUDGHO&HUYDQWHVSHQVDGRU´GLFWDGDHOGHRFWXEUHGHSDUD OD)XQ-
GDFLyQ-XDQ0DUFK$XGLRGLVSRQLEOH²\DPSOLDPHQWHUHFRPHQGDEOH²SDUDVXGLV-
IUXWH tQWHJUR HQ HO HQODFH YLUWXDO KWWSZZZPDUFKHVFRQIHUHQFLDVDQWHULRUHVYR]
DVS["LG !
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ODFRPSUHQVLyQSURIXQGDGHVXVSiJLQDVOHVUHTXHUtDXQHMHUFLFLRKHUPH-
QpXWLFR>@XQFRQWLQXREDUDMDUGHQRPEUHVFRPRVRQORVGH/RUHQ]R
9DOOD7HOHVLR0RQWDLJQH\(UDVPR$ORWURH[WUHPRGH UHDFFLRQDULR
&HUYDQWHVDSDUHFtDSRUHOFRQWUDULRUHERVDQWHGHLQFLWDFLRQHVDWUHYLGDV
HQHOWHUUHQR>@GHXQDPRUDOH[WUDFULVWLDQD\QDWXUDOLVWDGHXQDUHOL-
JLRVLGDGHVSLULWXDOL]DGDDOPDUJHQGHOD&RQWUDUUHIRUPD\VREUHWRGR>@
XQHVStULWXXQLYHUVDOPHQWHFUtWLFRH[HQWRGHQLQJ~QODVWUHGHYXOJDULGDG
0iUTXH]9LOODQXHYD
<DxDGHEULOODQWHPHQWH0iUTXH]9LOODQXHYD
&HUYDQWHV UHVSRQGtD FRQ HVWR >VX HUDVPLVPR@ D HVWtPXORV LJXDOPHQ-
WHSHUFHSWLEOHVHQRWURV LQJHQLRV LQTXLHWRVGHVXVDxRVIRUPDWLYRV>@
FXDQGR\DHOSURJUDPDOLWHUDULRHVSDxROWHQGtDDWHxLUVHGHFRQIRUPLV-
PRVEDMRODVDODVGHXQIHQyPHQREDUURFRCervantes venía de un puro 
humanismo garcilasiano,JXVWDEDGHSLVDU VREUH VHJXUR\QRVHQWtD OD
PHQRUSULVDHQVXPDUVHDORTXHDFRPLHQ]RVGHOVLJORඑඏංංGHEtDQGH
SDUHFHUOHPRGDVH[DJHUDGDV\SDVDMHUDVHQHOWHUUHQRGHODOLWHUDWXUDODV
FXUVLYDVVRQQXHVWUDV
(QHOFLWDGRWH[WR&DVWURDQDOL]D\SRQGHUD ORVUDVJRVDFFLGHQWHV
\DOWLEDMRVTXHGLHURQIRUPDDOHVStULWXFHUYDQWHVFR(QHOKLORGHORV
UD]RQDPLHQWRVGH&DVWURVHHQKHEUDQORVFRQWH[WRVYLWDOHVGHO³LQJHQLR
OHJR´²±IyUPXODDFXxDGDSRUHOHUXGLWRGHOVLJORඑඏංං1LFROiV$QWR-
QLR²GHODPDQRGHVXVFLUFXQVWDQFLDV&HUYDQWHVVHYLRFHxLGRSRU
VXHQWRUQRORFDOHVSDxRO\JUDFLDVDpVWH\DODVLQÀXHQFLDVH[WUDQ-
MHUDVLWDOLDQDV\JUHFRODWLQDVODPD\RUtDSXGRFRQ¿JXUDUVXVLGHDV\
VXREUD(OFDQRQGHODpSRFDVHKDEtDPROGHDGRHQWUHHORVFXUDQWLVPR
PHGLHYDO\HOSXMDQWHHVStULWXUHQDFHQWLVWDLPSUHJQDGRGHLGHDVWUDQV-
IRUPDGRUDVULFDVHQGRFWULQDVDQWLGRJPiWLFDVFRPRHOKXPDQLVPR\HO
QDWXUDOLVPR(PSH]DEDQDUHVSLUDUVHQXHYRVDLUHV
PDVRWURJUDYHSHOLJURDPHQD]DEDDODOLWHUDWXUDLGHDOLVWD>@HODUWHHQ
HOVLJORඑඏංLEDGHUHFKDPHQWHDFUHDUXQD]RQDDXWyQRPDHQTXHORVHV-
StULWXVQRWHQtDQPiVHVWtPXORVTXHORVSXUDPHQWHWHUUHQRV\KXPDQRV
/DOLWHUDWXUDKDFtDYHUGDGHUDFRPSHWHQFLDDODUHOLJLyQ>@(OFRQFLOLR
GH7UHQWRYLJLODUiHQpUJLFDPHQWHODOLWHUDWXUD“Libri qui res lascivas sed 
obscoenas ex professo tractant, narrant aut docent”. 'HVGH OXHJR HO
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FRQFHSWRGHORODVFLYRHUDEDVWDQWHPiVDPSOLRSDUDORVSDGUHV\PRUD-
OLVWDVGHOTXHKR\WHQGUtDPRV>@ODVGHFODPDFLRQHVFRQWUDODVLQJHQXDV
QRYHODVSDVWRULOHVHQODVTXHORVFRQIHVRUHVYHtDQWRGDFODVHGHSHOLJURV
SDUDODKRQHVWLGDGGHODVGRQFHOODV$ORTXHVHDVSLUDEDHUDDSRQHUWUD-
EDVDOFXOWLYRGH OD VHQVLELOLGDG\ IDQWDVtDVSXUDPHQWHPXQGDQDVeVH
HV HO VHQWLGRGH ODV FHQVXUDVGH ORV OLEURVGH FDEDOOHUtDVTXH WRPDURQ
LQFUHPHQWRGXUDQWHOD³&RQWUDUUHIRUPD´3yQHVHHQWRQFHVGHPRGDYRO-
YHUDORGLYLQRDODVREUDVSURIDQDV\QRVyORORVOLEURVGHFDEDOOHUtDV
PDVWDPELpQDXWRUHVGH>WDQVXEOLPDGDLGHDOLGDG@(sic) FRPR%RVFiQ\
*DUFLODVR&DVWUR
/RVUD]RQDPLHQWRVQDWXUDOLVWDVgrosso modo, SRVWXODQTXHVL'LRVVH
HQFXHQWUDSUHVHQWHHQWRGDVODVFRVDVHQWRQFHVREYLDPHQWHVXHVHQFLD
HV LQPDQHQWH D OD QDWXUDOH]D D WRGDV OXFHV HVWR VRQDED D EODVIHPLD
SDUDOD,JOHVLDODYXHOWDDORGLYLQRGHODSRHVtDJDUFLODVLDQDKHFKDSRU
6HEDVWLiQGH&yUGREDLas obras de Boscán y Garcilaso, trasladadas 
en materias cristianas y religiosas*UDQDGDFLWDGRSRU&DVWUR
LOXVWUDHVDVH[LJHQFLDVGHODFXOWXUDFULVWLDQD/DVQXHYDVIRUPDV
GHSHQVDPLHQWRIXHURQSURQWDPHQWHDVLPLODGDVSRUORVSRHWDVHLQFRU-
SRUDGDVHQ VXVREUDV$PpULFR&DVWURQRVGLFH ³7DOHV VRQ ODVEDVHV
LGHROyJLFDVGHODGRFWULQDQDWXUDOLVWDTXHHQYDULDIRUPDUHÀHMDODOLWHUD-
WXUD0XFKRDQWHVGH&HUYDQWHVKDEtDGLFKR*DUFLODVRµ8QDREUDVROD
TXLVRODQDWXUDKDFHUFRPRpVWD\URPSLyOXHJRDSULHVDODHVWDPSD
GRIXHKHFKDWDO¿JXUD¶´VLQHPEDUJRHVWH WySLFRQRSUR-
YLHQHWDPSRFRGHODRULJLQDOLGDGGHOSRHWDWROHGDQRVLQRTXHWLHQHXQ
VXVWUDWRDFDVRLWDOLDQRSXHVFRPRDFRQWLQXDFLyQREVHUYD&DVWUR,HV
XQ³SHQVDPLHQWRWRPDGRVHJ~QFUHRGHO$ULRVWRµ1DWXUDLOIHFHHSRL
UXSSHODVWDPSD¶&HUYDQWHVVLJXLpQGRORVGHVDUUROODPiVODLGHDRobó 
la naturaleza / lo mejor de cada cosa / para formar esta pieza, / \DVtOD
VDFyKHUPRVD´
(O PLVPR FRQFHSWR DSDUHFH HQ IRUPD GLVWLQWD ³<R KH RtGR GHFLU
²KDEOD6DQFKR²TXHHVWRTXHOODPDQQDWXUDOH]DHVFRPRXQDOFDOOHU
&DEHVHxDODUTXHODFLWDHQLWDOLDQRGH$ULRVWRFRUUHVSRQGHDOOrlando furioso ;
RFWDYD(QHVWHPLVPRVHQWLGRORVYHUVRVGHLa gran sultanaTXH&DVWURUHJLVWUD
SHURTXHSDVySRUDOWRDQRWDUSHUWHQHFHQDOD-RUQDGDSULPHUDYY
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TXHKDFHYDVRVGHEDUUR\HOTXHKDFHXQYDVRKHUPRVRWDPELpQSXHGH
KDFHUGRV\WUHV\FLHQWR´,,
(O ULJRU LQÀH[LEOHGHOFOHURFHQVRUVHKL]RVHQWLUHQ&HUYDQWHVQR
REVWDQWHHOQRYHOLVWDVXSRHOXGLUODVOLPLWDFLRQHVLPSXHVWDVSRUODKH-
JHPRQtDHFOHVLiVWLFD6LELHQ²\HVGHFDSLWDOLPSRUWDQFLDWHQHUELHQ
SUHVHQWHHVWR²&HUYDQWHVVLHPSUHSURIHVyXQDGHYRFLyQGHFULVWLDQR
YLHMR VX IHQR OH LPSHGtDDEULUVHDQXHYDVSUiFWLFDVGHSHQVDPLHQWR
SDUDH[SDQGLUDVtODVSURSXHVWDV\DOFDQFHVGHVXREUD³/RTXHYHQtD
GH,WDOLDHVQLPiVQLPHQRVHOSULPHUJUDQFDQRQSRpWLFRGHO6LJORGH
2URDTXtUHSUHVHQWDGRSRU*DUFLODVRXQDUHYROXFLyQHQODPpWULFD\HQ
ODVHQVLELOLGDG76(OOLRW\DQRVDGYLHUWHTXHµXQDIRUPDPpWULFDGLV-
WLQWDHVXQPRGRGLIHUHQWHGHSHQVDU¶\VREUHWRGRGHVHQWLU´&DUUHLUD
$QWHODLQVWDXUDFLyQGHODQXHYDSDXWDDUWtVWLFDORVUHDMXVWHVQR
VHKLFLHURQHVSHUDUQDGLHTXHUtDTXHGDUIXHUDGHODLQQRYDFLyQ6LQHP-
EDUJRPiVDOOiGHVXKXPDQLVPR\VXQDWXUDOLVPR&HUYDQWHVSHUPD-
QHFtD¿HO²FRPRTXHGyDVHQWDGROtQHDVDUULEDFRQODFLWDGH0iUTXH]
9LOODQXHYD²DVXSRpWLFDEXFyOLFRJDUFLODVLDQD&DVWUR ORSXQWXDOL]D
LQPHMRUDEOHPHQWH
7RGRVKHPRVFUHtGRTXHHQOD(VSDxDGHOVLJORඑඏංQRKXERDOWDFXOWXUD
GHOHVStULWXVLQRDUWHSLDGRVRRGHIDQWDVtD>@&HUYDQWHV>@QRREHGH-
FtDPHUDPHQWHDVXHVStULWXFRPSDVLYR\FULVWLDQRVLQRDHVWDULPEXLGR
GHLGHRORJtDUHQDFHQWLVWD>@VXVLGHDVVHUtDQFXDOTXLHUFRVDDORVXPR
YXOJDUHV\FRUULHQWHV³QRKDEtDWHQLGRWLHPSRQLD¿FLyQSDUDIRUPDUVH
RWUDV´FRPRSHUHQWRULDPHQWHGHFLGLy0HQpQGH]3HOD\R'HFtDQTXHUD-
]RQDEDPDO\DGHPiVOHDFKDFDQUHQXQFLRVROYLGRV\FRQWUDGLFFLRQHV
HQTXHQXQFDLQFXUULy>@/RVKRPEUHVVHULRV\GHHVWXGLRVRVWHQtDQTXH
HQ&HUYDQWHVQRKDEtDVLQRIDQWDVtD\KXPRULVPRDORVXPRXQHVStUL-
WXMRYLDOVDWtULFR\PRUGD]KHUHGDGRGHORVHUDVPLVWDV3HURDFRQWHFLy
TXHDOOHHUD&HUYDQWHVVHQRWDEDDOJRQRVHVDEtDTXp>@ODSRGHURVD
XQLGDGGHODFRQFHSFLyQLGHDOGH&HUYDQWHVODDUPRQtD\FRQFRUGDQ-
FLDGHVXVSDUWHV/DVEDVHVGHVXVFDUDFWHUHVOLWHUDULRVVRQTXLQWDHVHQFLD
GHOQDWXUDOLVPR\HVWRLFLVPRGHVXVLJOR>@&HUYDQWHVVHQRVPXHVWUD
 ³76(OOLRWCriticar al crítico y otros escritos, WUDGGH0DQXHO5LYDV&RUUDO
0DGULG$OLDQ]D/DREVHUYDFLyQHVYDOLRVDDXQTXHSHFDDOJRGHRSWLPLVWD´
>(VWDQRWDDOSLHWDPELpQIRUPDSDUWHGHOWH[WRFLWDGRGH$QWRQLR&DUUHLUD@
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SOHQDPHQWHFRPRXQDGHODVPiVHVSOpQGLGDVÀRUDFLRQHVGHOKXPDQLVPR
UHQDFHQWLVWD
$SHQDVHQOD~OWLPDGpFDGDGHVXYLGDWUDVHOp[LWR\ODEXHQDDFR-
JLGDTXHWXYROD3ULPHUDSDUWHGHOQuijote, &HUYDQWHVSXGR¿QDOPHQWH
VDERUHDUXQSRFRODVGHOLFLDVGHODIDPD\ODJORULDIXHXQDsemiconsa-
graciónFRPRDXWRUGHOJXVWRGHODVPDVDVFRPRVXDUFKLUULYDO/RSHGH
9HJDHVGLItFLOSUHFLVDUVLSRUHOORHQWUyHQHVHPRPHQWRHQHOFDQRQ
DXQFXDQGRQRVLQFOLQDUtDPRVDD¿UPDUORIXHXQDXWRUOHtGRUHFRPHQ-
GDGR\TXL]iORPiVLPSRUWDQWHXQHVFULWRUFX\DREUDIXHFRQRFLGD\
UHFRQRFLGDPiVDOOiGHODVIURQWHUDVHVSDxRODV1RHVH[DJHUDGRGHFLUOR
VLJXLHQWHa raíz de la obra cervantina se impuso una completa recon-
¿JXUDFLyQGHOFDQRQOLWHUDULRHVSDxRO/OHJyLQFOXVRDGHFODUDUTXHVX
Quijote VHJDQDUtDHOOXJDUSULYLOHJLDGRGHOTXHKR\JR]DGHQWURGHOTXH-
KDFHUOLWHUDULR³<DVtGHEHGHVHUGHPLKLVWRULDTXHWHQGUiQHFHVLGDGGH
FRPHQWRSDUDHQWHQGHUOD´DVHYHUDHOSURSLRGRQ4XLMRWHHQ&HUYDQWHV
,,\DUWtVWLFR³<RDSRVWDUp²GLMR6DQFKR²TXHDQWHVGH
PXFKRWLHPSRQRKDGHKDEHUERGHJyQYHQWDQLPHVyQRWLHQGDGHEDUEH-
URGRQGHQRDQGHSLQWDGDODKLVWRULDGHQXHVWUDVKD]DxDV´,,
La autocrítica cervantina: lucidez, conciencia e ironía
/DSDVLyQSRpWLFDGH&HUYDQWHVWLHQHXQWUDVIRQGRJDUFLODVLDQR(OJHQLDO
QRYHOLVWDVLHPSUHVHFRQVLGHUySRHWD\VXHVIXHU]RHVWiDERQDGRSRUOD
DXWpQWLFDULDGDGHYHUVRVTXHFRPSXVRDORODUJRGHVXDMHWUHDGDYLGD
&HUYDQWHVFRPRYHUVL¿FDGRUXQIDOVRSUREOHPDDGHPiVTXHHOFHUYDQ-
WLVPRKDGHVSDFKDGRD¿UPDQGRVLQPDWLFHVTXH³HUDPDOSRHWD´7RGR
WLHQHVXRULJHQHQXQDPDODOHFWXUDTXHDFRQWLQXDFLyQFRPHQWDPRV
8QD\RWUDYH]ORVYHUVRVLQLFLDOHVGHOViaje del ParnasoKDQ
VLGRPDOOHtGRV\SHRULQWHUSUHWDGRV5HSDVHPRVHOWHUFHWRPDOKDGDGR
<RTXHVLHPSUHWUDEDMR\PHGHVYHOR
SRUSDUHFHUTXHWHQJRGHSRHWD
ODJUDFLDTXHQRTXLVRGDUPHHOFLHOR
FDStWXOR,YY
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/RVFHUYDQWyOJRVHQVXLQPHQVDPD\RUtDVHKDQSURSXHVWRQRFRP-
SUHQGHUORTXHKD\DTXt7LHQHXQQRPEUHHQODDQWLJXDUHWyULFDcap-
tatio benevolentiæ R IDOVDPRGHVWLD HQHO OHQJXDMHFRP~Q&RQHVDV
SDODEUDV&HUYDQWHVQRVHSURSRQHRWUDFRVDTXHJUDQMHDUVHODVLPSDWtD
GHODXGLWRULRGHORVOHFWRUHVGHTXLHQHVDVLVWHQHQODIRUPDTXHIXH-
UHDODQRWLFLDVREUHVXYLDMHKHURLFRDGHIHQGHUDOODGRGHOGLRV$SROR
DORVEXHQRVSRHWDVFRQWUDHODWDTXHGHORVPDORVGLVSXHVWRVDWRPDU
SRUDVDOWRHO0RQWH3DUQDVRKRJDUGHODV0XVDV\RULJHQYHQHUDEOHGH
WRGDSRHVtDGHWRGRDUWHYHUGDGHURGHWRGRYDORUHVWpWLFR/DYHUGDGHUD
RSLQLyQGH&HUYDQWHVVREUHVtPLVPRFRPRSRHWD²RSRUORPHQRVHO
DSXQWDPLHQWRTXHKDFHSDUDUHYHODUVXLQQHJDEOHSDVLyQSRpWLFD²HVWi
XQSRFRPiVDGHODQWHFXDQGRHOGLRV0HUFXULRHQYLDGRSRU$SRORVH
SUHVHQWDDQWHpO\GLFHHVWDVSDODEUDV
£2K$GiQGHORVSRHWDVRK&HUYDQWHV
¢4XpMXLFLRHVPiV³VLQFHUR´PiVUHYHODGRUGHODRSLQLyQGH&HU-
YDQWHVDFHUFDGHVXSURSLDSRHVtD"¢(OGHOD³IDOWDGHJUDFLD´RHOGHOD
SULPDFtD\SULQFLSDOLGDGGHVXVYHUVRVHVRVLJQL¿FDVHUHO³$GiQGH
ORVSRHWDV´QLPiVQLPHQRV"/RSULPHURORGLFHHOSURSLR&HUYDQWHV
HQHOSULQFLSLRPLVPRGHOViaje del Parnaso,FRQIRUPHYDSUHSDUDQGR
ODDYHQWXUDIDEXORVDHQ ORVUHLQRVGH ODSRHVtD ORVHJXQGRORGLFHHO
GLRV0HUFXULR'HEHWHQHUVHHQFXHQWDTXHDOODGRGHODQREOHPLVLyQ
GHOSHUVRQDMHFRPR³PHQVDMHURGHORVGLRVHV´0HUFXULRHVWDPELpQOD
GLYLQLGDGTXHSUHVLGHORVFKLVPHVORVGHFLUHVORVSDUHFHUHVGHODJHQWH
FRP~Q&HUYDQWHVVHUtDHO³$GiQGHORVSRHWDV´HQODRSLQLyQGHXQD
FRPXQLGDGKLSRWpWLFDFX\RFRQGXFWRHV0HUFXULR/RFLHUWRHVTXHQR
HUDpVDODRSLQLyQDFHUFDGH&HUYDQWHVSRUORPHQRVHQODFRPXQLGDG
TXHpOPLVPRWHQtDPiVFHUFDODFRPXQLGDGOLWHUDULDORVFHQiFXORVGH
ORVHVFULWRUHV(VWDPRVDQWHXQHMHPSORGLiIDQRSXHVSDUDTXLHQGHVHH
YHUORGHODVRFDUURQHUtDFHUYDQWLQDVR\PRGHVWRFRPRVHSXHGHYHU
VLDOFDQ]RDOJXQDDODEDQ]DSRUPLVYHUVRVHVRWURTXLHQODIRUPXOD/D
PRGHVWLD HVWiSUHVHQWH FRQSOHQLWXG HQ ORV WUHVYHUVRVGH ODcaptatio 
benevolentiæ;ODDODEDQ]DHVWiHQRWUDERFDQRHQODPtD²DXQTXHHVD
ERFDVHDODGHXQGLRV
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5HFRUGHPRVTXHVHJ~Q0iUTXH]9LOODQXHYD³HO Viaje del Parnaso 
>FRQVWLWX\HSDUD&HUYDQWHV@SRQHUVXVFDUWDVERFDDUULED´HQFXDQWRD
ODPDWHULDSRpWLFDVHUH¿HUH/DDVWXFLDGHODOFDODtQRQRLEDDOD]DJD
GHVXWDOHQWR\GHPiVGRQHVRWRUJDGRVSRUHOFLHORRSRURWUDPHUFHG
FXDOTXLHUDVXVDUJXFLDVUDGLFDEDQHQWUHRWUDVFRVDVHQPRYLPLHQWRV
WDQLQWHOLJHQWHVFRPRDQWLFLSDUVHDVXVGHWUDFWRUHVWDOFRPRGLFH5LOH\:
³(ODUWHFDUDFWHUtVWLFR\RULJLQDOGH&HUYDQWHVHPSLH]DFRQXQDFWRGH
GLVWDQFLDPLHQWRGHVtPLVPR\GHVXREUD>@8QD\RWUDYH]&HUYDQWHV
WLHQHODSUHFDXFLyQGHGHVDUPDUDVXVSRVLEOHVFUtWLFRVVLHQGRpOHOSUL-
PHURHQFULWLFDUVH´
$VLPLVPRHLQFUHtEOHPHQWHGHVGHHOWtWXORGHVXREUDPiVLQVLJQH
KDKDELGRPDODVLQWHUSUHWDFLRQHVGHODHVFULWXUDFHUYDQWLQDDKtHVWiOD
SDODEUDingenioso, SRUHMHPSORFRQODFXDO&HUYDQWHVFDOL¿FDDVXFD-
EDOOHURKLGDOJR/DVOHFWXUDVYDQGHVGHORVXSHU¿FLDO\SHURJUXOOHVFR
DWULEX\HQGRDODSHODWLYRODFDUJDVHPiQWLFDREYLD\PiVELHQPRGHUQD
FRQORVVLQyQLPRV³RFXUUHQWH´³SHUVSLFD]´³DVWXWR´HLQFOXVRHQIXQ-
FLyQGHODpSRFD\ODREUDHQVt³JUDFLRVR´³GLVFUHWR´\³KiELOFRQODV
SDODEUDV´8QDGHODVOHFWXUDVPiVFRKHUHQWHVSURSRQHTXHHODGMHWLYR
HQUHVRQDQFLDDULRVWHVFDYDOGUtDSRU³ORFR´pVWDHVWDPELpQODVHPDR
LQWHQFLyQRULJLQDOFRQTXHHOSRHWDLWDOLDQRWUDWDDVX2UODQGRHOfurioso 
GHOWtWXORTXLHUHGHFLUMXVWDPHQWHHVR³ORFRGHPHQWH´6LDWHQGHPRVD
RWUDHYLGHQFLDELEOLRJUi¿FDVDFDGDDODOX]XQDYH]PiVHQHVDPDJLVWUDO
FRQIHUHQFLDGH)UDQFLVFR0iUTXH]9LOODQXHYDWHQHPRVTXHDGHPiVGH
$ULRVWRRWUDLQÀXHQFLDPDWL]DHOSUREOHPiWLFRVHPD
(O WtWXOR >@ ¢TXpTXLHUHGHFLU UHDOPHQWHHVWRGH³LQJHQLRVR´" >@ VH
WDUGyPXFKRHQFRPSUHQGHUTXHVHWUDWDEDGHXQDWHUPLQRORJtDHVSHFLDO
>@PpGLFDRPHMRUGLFKRSVLTXLiWULFD>@FRQHOYDORUGH³HQIHUPRGH
ODLPDJLQDFLyQ´WDOFRPRORLQWURGXFtDHOPpGLFRQDYDUUR>@-XDQ+XDU-
WHGH6DQ-XDQHQVXExamen de ingenios para las ciencias, GH(VWH
OLEURHV>@ODREUDFXPEUHGHXQSHQVDPLHQWRPpGLFR>@VREUHEDVHGH
IRUPDFLyQ¿VLFLVWD\DOPDUJHQGHOGHVDUUROORHVFROiVWLFRGHOPRPHQWR
0iUTXH]9LOODQXHYD
1RIXH+XDUWHHO~QLFRDXWRUTXHHQHVWDPDWHULDVLJQL¿FyXQDLQ-
ÀXHQFLDLQVyOLWD²SRUYHQLUGHXQiPELWRQROLWHUDULR²SDUD&HUYDQ-
WHVOH\yWDPELpQ/DQXHYD¿ORVRItDGHODQDWXUDOH]DGHOKRPEUH
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OLEURHQUXSWXUDWRWDOFRQODWUDGLFLyQJDOHQRKLSRFUiWLFDTXHVHSXEOLFy
RULJLQDOPHQWH DWULEXLGR D XQDPXMHU XQD WDO ³GRxD2OLYD6DEXFR GH
1DQWHVSHURQRQRHUDXQDPXMHU HUDHO VHXGyQLPRGH VXSDGUH HO
EDFKLOOHU0LJXHO6DEXFR\ÈOYDUH]´0iUTXH]9LOODQXHYD(OHVStULWX
FHUYDQWLQRIXHWDQFODUR\O~FLGRTXHSXGRFRQFLOLDUDUWH\FLHQFLDEDMR
XQQXHYRHQIRTXHLQFOXVR¿ORVy¿FR
/DVVHxDOHVJDUFLODVLDQDV
%XVFDU²\HQFRQWUDU FRQ DEVROXWD VHJXULGDG² ODV FLWDV JORVDV UH-
FUHDFLRQHVJDUFLODVLDQDVHQHOQuijoteSRUHMHPSORHVXQDWDUHDUHODWL-
YDPHQWHIiFLO\SRFRSURPHWHGRUDHVHYLGHQWHHODSHJRGH&HUYDQWHVD
ODSRHVtDGH*DUFLODVRGHOD9HJD+D\TXHKDFHUHVDWDUHDFRQXQDPLUD
FODUDLOXVWUDUORVDFFLGHQWHVGHOFDQRQ¢4XpPHMRUPDQHUDGHKDFHUOR
TXHDFHUFDUVHDOSXQWRGHFRQWDFWRHQWUHGRVDXWRUHVFDQyQLFRVFRPR
&HUYDQWHV\*DUFLODVRSDUDWUDWDUGHHQWHQGHUHOVHQWLGR\ORVDOFDQFHV
GHVXUHODFLyQHQODSHUVSHFWLYDPLVPDGHOFDQRQ"
/DDGPLUDFLyQGH&HUYDQWHVSRU*DUFLODVR²XQDDGPLUDFLyQen acto
SRUDVtGHFLUORVHH[SUHVDHQODVSiJLQDVGHHVHOHFWRUH[FHSFLRQDOTXH
IXHHO³LQJHQLROHJR´PiVFpOHEUHGHODOLWHUDWXUDXQLYHUVDO²FRQVWLWX\H
XQULFRYHQHURGHLGHDVTXHGHEHPRVGLVFHUQLUHQORVWH[WRVVLTXHUH-
PRVFRPSUHQGHUODUHODFLyQHQWUHDPERVDXWRUHV/ODPDPRV³VHxDOHV
JDUFLODVLDQDV´DWRGRWLSRGHKXHOODVHQIRUPDGHJORVDVFLWDVGLUHFWDV
UHFUHDFLRQHVGLYHUVDVIRUPDVGHimitatioDOXVLRQHV\DXQH[SUHVLyQGH
LGHDVRDFXxDFLyQGHLPiJHQHVHQODVFXDOHVSXHGHLQFOXVRQRVHUUHFR-
QRFLEOHDSULPHUDOHFWXUD\FRQDEVROXWDFODULGDGHORULJHQHQORVYHUVRV
GHOSRHWDWROHGDQR/RVH[SHUWRVVXHOHQEXVFDUDYHFHVFRQGHVFXLGR
HVDVKXHOODVHQODVSiJLQDVFHUYDQWLQDV6LUYDGHHMHPSORODQRWLFLDTXH
GDPRVDFRQWLQXDFLyQ
1RREVWDQWHODGLIHUHQFLDFLyQHQWUHDPEDVHUDSRFRFODUDSRUHQWRQFHV³'XUDQ-
WHOD(GDG0HGLD\KDVWDPXFKRGHVSXpVGHO5HQDFLPLHQWRODGLVWLQFLyQHQWUHars \
scientia IXHDOJRPX\FRQIXVR7UDGLFLRQDOPHQWHORVSRHWDVSURYHQ]DOHV>@HVSDxROHV
>@FRPRHO0DUTXpVGH6DQWLOODQD\>@SRVWHULRUHVLQFOXLGR&HUYDQWHVGHQRPLQDURQ
µFLHQFLD¶DODSRHVtD´5LOH\
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-RUJH$ODGUR)RQW\5LFDUGR5DPRV7UHPRODGDD¿UPDQHQVXHVWX-
GLR³$XVHQFLD\SUHVHQFLDGH*DUFLODVRHQHOQuijote´FRQWRGD
FRQWXQGHQFLDTXHHQOD3ULPHUDSDUWHGHODQRYHODFHUYDQWLQD³ODSUH-
VHQFLDGH*DUFLODVRVHUHGXFLUtDSUiFWLFDPHQWHDWUHVUHPLQLVFHQFLDV´
HOSRHWDWROHGDQRGLFHQ³SDVDFDVLGHVDSHUFLELGR´HQHVDVSiJLQDV(Q
OD³&DQFLyQGH*ULVyVWRPR´FDStWXOR;,9HVWRVHVWXGLRVRVVHxDODQ
XQDFLWDGLUHFWDGHODÉgloga IIYHUVRSHURQRODFRQVLGHUDQSUR-
SLDPHQWH ORTXH OODPDQ³UHPLQLVFHQFLDV´TXHVHJ~QHOORVVRQ ODVVL-
JXLHQWHVCanción IVFDStWXOR;,Égloga IIWDPELpQHQHOFDStWXOR
;,\Égloga IIXQDYH]PiVFDStWXOR/1RVRWURVKHPRVORFDOL]DGR
VRODPHQWHHQOD3ULPHUDSDUWHSRUORPHQRVGLHFLVpLVKXHOODVJORVDV
FLWDV\ UHPLQLVFHQFLDVJDUFLODVLDQDVTXHSUHIHULPRV OODPDU ³VHxDOHV´
SRUHIHFWRVGHFRQFLVLyQ\HQFXDGUHVHPiQWLFR\DTXHQXHVWURSURSyVL-
WRHVUDVWUHDUODVHQDPEDVSDUWHVGHOQujiote²\SUHIHULPRVSRUHQGH
GDUOHVHVDQRPHQFODWXUD\QRODGH³KXHOOD´SRUHMHPSOR²DVtFRPR
GLVFHUQLUVXLPSRUWDQFLDHQODFRQ¿JXUDFLyQWRWDOGHODREUD3DUDHOOR
KHPRVHFKDGRPDQRGHODVHGLFLRQHVPiVVROYHQWHVHQWLHPSRVPRGHU-
QRVGHODVREUDVGHOSRHWDWROHGDQR\HOQRYHOLVWDDOFDODtQRYpDVHOD
ELEOLRJUDItD(VWDEOHFLGRHVWRSRGHPRVHPSH]DU
8QDGH ODVSULPHUDV VHxDOHVJDUFLODVLDQDV SXHVSXHGHQDSUHFLDUVH
estilemas\DGHVGHHOSUyORJRHVWiHQHOYHUVRGHOVRQHWRSURORJDO
GHOQuijote³'HO&DEDOOHURGHO)HERD'RQ4XLMRWHGHOD0DQFKD´(O
WHUFHWRFRQFOXVLYRGLFHDVt
0DVYR]JRGR4XLMRWHLOXVWUH\FODUR
SRU'XOFLQHDVRLVDOPXQGRHWHUQR
\HOODSRUYRVIDPRVDKRQHVWD\VDELD

 1R EXVFDPRV VHU H[KDXVWLYRV HQ HVWH SXQWR VLQR VyOR DOXGLU D DOJXQDV GH ODV
VHxDOHVTXHSRQGHUDPRVFUXFLDOHVHQODFRQIRUPDFLyQGHOWH[WRHQFXDQWRREUDOLWHUDULD
LQVWDODGD\OXHJRHQFXPEUDGDHQHOPDUFRFDQyQLFRGHXQDWUDGLFLyQSUHFHGHQWHQRV
GHWHQGUHPRVDDQDOL]DUDSHQDVXQSDUGHDVSHFWRVDLVODGRVGHODVVHxDOHVSHUWLQHQWHV
1RREVWDQWHSDUDXQDORFDOL]DFLyQSRUPHQRUL]DGDGHODVVHxDOHVJDUFLODVLDQDVTXHKD-
OODPRVHQHOOLEURYpDVHHO³DSHtQGLFH´FUHHPRVTXHKXHOJDDFODUDUORSHURSDUDTXHQR
SDVHSRUHUUDWDHOYRFDEORHVODFRQMXQFLyQGHapéndice HíndiceDO¿QDOGHOHQVD\R
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(OYHUVR³\HOODSRUYRVIDPRVDKRQHVWD\VDELD´FRQODHQXPH-
UDFLyQGH WUHV YLUWXGHV SURYLHQH FRQ VHJXULGDGGHO YHUVRGH OD
Égloga IIGH*DUFLODVR³GXOFHSXUDKHUPRVDVDELDKRQHVWD´HVWHSD-
VDMHGHFLQFRSDODEUDVHQFRPLiVWLFDVSDUDODPXMHUFROPDGDGHYLUWXGHV
GHFKDGRGHHVSRVDDULVWRFUiWLFD IRUPDSDUWHGHXQHSLWDODPLRHVXQ
HORJLRGHGRxD0DUtD(QUtTXH]FyQ\XJHGHGRQ)HUQDQGRÈOYDUH]GH
7ROHGRWHUFHUGXTXHGH$OEDFDVDQREOHOLJDGDSRUGLYHUVRVPRWLYRVDO
SRHWDWROHGDQR*DUFLODVRHQOLVWDFLQFRYLUWXGHVHO&DEDOOHURGHO)HER
VyORWUHVSHURVHWUDWDGHODPLVPDKHFKXUDUHWyULFDGHQWURGHOPDUFR
HQGHFDVLOiELFR8QDFUtWLFDFLWDGDHQ OD HGLFLyQGHOQuijote GH
$GULHQQH/DVNLHU0DUWtQ³YHHQfamosa, honesta y sabiaXQDDOXVLyQ
VDUFiVWLFDD0LFDHODGH/XMiQ/XFLQGDODDPDQWHDG~OWHUD\DQDOIDEH-
WDGH/RSHGH9HJD´
/DVHQXPHUDFLRQHVVRQHQWRQFHVDVt³GXOFHSXUDKHUPRVDVDELD
KRQHVWD´HQ*DUFLODVR³IDPRVDKRQHVWD\VDELD´HQ&HUYDQWHV³)DPR-
VD´QRHVWiHQ*DUFLODVRSHURVHKDOODHQVHULHGHGHQVLGDGVHPiQWLFD\
D[LROyJLFDFRQODVGHPiVFXDOLGDGHV³6DELD´\³KRQHVWD´HVWiQRUGHQD-
GDVGHIRUPDGLIHUHQWH³VDELDKRQHVWD´HQ*DUFLODVR³KRQHVWD\VDELD´
HQ&HUYDQWHV/DDWULEXFLyQGHVDELGXUtDD'XOFLQHDFDVLVREUDGHFLUOR
SRQHGHUHOLHYHODLURQtDGHOVRQHWR
(Q VXFRQIHUHQFLD DFHUFDGH ³/DFXOWXUDGHO&HUYDQWHVSHQVDGRU´
)UDQFLVFR0iUTXH]9LOODQXHYDKDEODGHODXWRUDOFDODtQRFRPRKHUHGH-
URGH ORTXH OODPD³KXPDQLVPRJDUFLODVLDQR´ YpDVHEl pensamiento 
cervantino HQHVWHHQVD\RODIUDVHSXHGHVRQDUH[WUDxDSXHVQRDFRV-
WXPEUDPRVSRQHUDXQSRHWDHQODQyPLQDGH³ORVKXPDQLVWDV´FRPR
(UDVPRGH5RWWHUGDP$ORQVRGH9DOGpVR-XDQ/XLV9LYHV3HURHQOD
PHGLGDHQTXHHOSRHWDWROHGDQRIXHXQJHQLRGHODVOHWUDVKXPDQDVGH
DFXHUGRFRQHOHMHGHODVKXPDQLGDGHVUHQDFHQWLVWDVFDEHKDEODUVLQGHV-
GRURGHHVHWLSRGHhumanismo,GHOFXDO0LJXHOGH&HUYDQWHVHVKHUHGH-
URGLUHFWRHQHVSHFLDODWUDYpVGHVXWUDWDPLHQWRGHODPDWHULDSRpWLFD
/DORFDOL]DFLyQGHODVVHxDOHVJDUFLODVLDQDVQRHVHQVtPLVPDWDUHD
GHPXFKRVDOFDQFHVFRPRKHPRVGLFKR3XHGHOOHJDUDWHQHUORVVLOD
HQPDUFDPRVHQORVWUDEDMRVVREUHODKLVWRULDLQWHOHFWXDOGHODOLWHUDWXUD
GHQXHVWUDOHQJXDFRPRSHGtD0iUTXH]9LOODQXHYD/DREUDGHHVWHFUt-
WLFRHVSDxROKDVLGRXQDGHQXHVWUDVSULQFLSDOHVJXtDVHQODFRPSRVLFLyQ
GHHVWHHQVD\RFHUYDQWLQRJDUFLODVLDQR
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La relación de los autores
1RKD\ODPHQRUGXGDVREUHHOJDUFLODVLVPRGH0LJXHOGH&HUYDQWHV
HVXQRGHORVUDVJRVSULQFLSDOHVGHORTXHSRGUtDPRVOODPDUVX³SHQ-
VDPLHQWROLWHUDULR´²SRGHPRVOODPDUORDVtFODURGHVGHDxRGH
DSDULFLyQGHO\DFLWDGROLEURFOiVLFRGH$PpULFR&DVWUR²(QODVSiJL-
QDVGHODREUDGH&HUYDQWHVEULOODRVHGLVLPXODDVWXWDPHQWHODSUHVHQFLD
GHOSRHWDWROHGDQRGHVXVYHUVRVGHVXJHQLRYHUEDO(VHJDUFLODVLVPR
FHUYDQWHVFRHVXQDHVSHFLHGHLQYLWDFLyQLPSOtFLWDSDUDORVOHFWRUHVTXH
TXLHUDQWUDWDUGHFRPSUHQGHUORFRPRXQVLJQRYLYRDODPDQHUDGHXQD
SUHVHQFLDWH[WXDORFRPRXQWUDVIRQGRHVSLULWXDORDUWtVWLFRVLJQL¿FD
SRUORWDQWRXQPRWLYRGHUHÀH[LyQ\HVWXGLRGHFUtWLFD\GHDQiOLVLV
XQDVXHUWHGHREMHWRIDVFLQDQWH\IHFXQGR(OQRUWH~OWLPRGHQXHVWUR
HQVD\RHQWRQFHVHVKDOODU ODesencia poéticaVXVWUDWRRDOLHQWRYLWDO
TXHFRQ¿JXUDHQJUDQPHGLGDHOethos quijotesco\SRUHQGHHVGHFLU
SRUDQWRQRPDVLDHOGHOSURSLRDXWRU1RIXHURQORVOLEURVGHFDEDOOHUtD
ORVTXHHVWUDJDURQORVVHVRVGHOKLGDOJRHQWRGRFDVRQR~QLFDPHQWH
IXHURQODVDYHQWXUDVGH$PDGtV7LUDQWHHO%ODQFR\3DOPHUtQVLQRTXH
ODDFWLWXGIUHQWHDORV~OWLPRVDxRVGHVXYLGDGHORWURUD$ORQVR4XLMDQR
²DO¿QDOGHVXSHULSOR³HO%XHQR´²REHGHFHDXQDQHFHVLGDGPXFKR
PHQRV³SURVDLFD´\HVWiLPSUHJQDGDSRUORVYHUVRVHQFXPEUDGRVGHOD
PiVULFDSRHVtDGHOD3HQtQVXOD,EpULFDHQVXWLHPSR
/RVGHVFDODEURVTXHVXIUHHOLOXVWUHPDQFKHJRVLELHQVHFLxHQSUH-
SRQGHUDQWHPHQWHDODSUHFHSWLYD de la andante caballería, FRQOOHYDQHQ
VXREUDUXQremanente poéticoDSULPHUDYLVWD²OHFWXUDPiVELHQ²
LQH[WULFDEOHPDVODVDULVWDVTXHVXE\DFHQHQWRGDVODVHPSUHVDV\DYHQ-
WXUDVGHQXHVWURFDEDOOHURDSXQWDQDXQDLQWHQFLyQLUUHGXFWLEOHSRQHU
HQSUiFWLFDHOTXHKDFHUSRpWLFRSRUYtDGHOHMHUFLFLRGHOROYLGDGRDUWH
GH/DQ]DURWHHQFDUQDUHQpOPLVPRDVtFRPRHQODLGtOLFDFRQFHSFLyQGH
'XOFLQHDGHO7RERVRORTXHSDUDpOFRQVWLWXtDOD3RHVtD³FLHQFLD>@
TXHHQFLHUUDHQVtWRGDVRODVPiVGHOPXQGR´,,YpDVHODQRWD
GHHVWHWUDEDMR
/DYHQDKHURLFDHVODTXHGRQ4XLMRWHPiVVHSUHRFXSDHQFXOWLYDU
VLQHPEDUJRUHFRUGHPRVTXHFRPRELHQDFRWD8QDPXQR³HOYHUGDGHUR
KpURHHVVpSDQORRQRSRHWDSRUTXH¢TXpVLQRSRHVtDHVHOKHURtVPR"´
FLWDGRSRU5LOH\6LDWHQGHPRVDHVWHUD]RQDPLHQWR²\OHDxDGL-
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PRVXQSRFRGHQXHVWUDFRVHFKD²SRGUtDPRVSXHVHVWDEOHFHUTXHOD
IXHU]DTXHDOLHQWDDOFDEDOOHURVHGHEHSRUHQWHURD'XOFLQHD\DGYHU-
WLPRVHQWRQFHVTXHpVWDHVWUDVXQWRGHXQPHURLGHDOSRpWLFRSOHQRGH
TXLPHUDVSODWyQLFDV(VGHFLUHOiQLPDGHGRQ4XLMRWHUHERVDOLULVPR
VXDUPDPiVSRGHURVDUDGLFDHQODVHQVRxDFLRQHVPXFKDVGHHOODVJDUFL-
ODVLDQDV$YHQWXUHPRVHQWRQFHVHVWDLGHDODV¿JXUDVGH6DQFKR\GHVX
DPRHVWiQSURYLVWDVFDGDFXDOGHXQFDUL]UHÀHMDGRHQVXOp[LFRHOPRGR
GHKDEODUGHORVSHUVRQDMHVUHYLVWH\GHQRWDODOX]GHVXHQWHQGLPLHQWR
\ORerráticoGHVXFRQGXFWDHQWDQWRTXHXQRHOHVFXGHURQRFHVDGH
LQWHUFDODUUHIUDQHV³YHQJDQRQRDSHOR´HORWURFLWD\WUDHDFRODFLyQ
YHUVRV\SDVDMHVGHJUDQULTXH]DOtULFDDTXpOXWLOL]DODSURYHUELDOVDEL-
GXUtDSRSXODUDJXLVDGHHVFXGRSDUDGHIHQGHUVHGHOLQFHVDQWH\KRVWLO
HPEDWHGHTXHHVSUHVDDORODUJRGHODKLVWRULDSRUVHUYLUDTXLHQVLUYH
PLHQWUDVTXHVXDPRVHHQFDUJDGHDUUHPHWHUFRQWUDODLQVHQVDWH]GHOD
corduraFRQODGHVPHVXUDGHVXVUD]RQHVSRpWLFDVHULJLpQGRODVFRPR
OD ODQ]DTXH DUPD VX LUUHIUHQDEOH DIiQ FDEDOOHUHVFR LQVWUXPHQWRTXH
SHVHDYHUVHUHGXFLGRDDVWLOODVSHUVLVWHHQVXVODQFHVGHpSLFROLULVPR
3DUDD¿DQ]DUGLFKRSRVWXODGREDVWDUHPHPRUDUODUHVROXFLyQTXHHO
KLGDOJRPDQFKHJRDGRSWDWUDVVXGHUURWDIUHQWHDO&DEDOOHURGHOD%ODQ-
FD/XQDDQWHVGHVHUGH¿QLWLYDPHQWHDEDWLGRSRUVXUHFREUDGRMXLFLR
GRQ4XLMRWH DSHOD D FRQYHUWLUVH HQSDVWRU DPRGRGH µFRQVXHOR¶ D OD
FRQFOXVLyQGHVXVGtDVFRPRFDEDOOHURDQGDQWH,,\HO
PRWLYRSULQFLSDOGHVXEXFyOLFDDSHWHQFLDQRHVVLQRFRQWLQXDUULQGLHQ-
GRWULEXWRDVXLQPDUFHVLEOHDPRUOR~QLFRTXHGHVHDHVTXHVXVSHQ-
VDPLHQWRV\DFWRVSURVLJDQVXGHUURWHURKDFLDODORDD'XOFLQHDSXHV
FXDQGRVXVDQGDQ]DVVHYHtDQIDYRUHFLGDVFRQDOJXQDYLFWRULDRFRVD
FHUFDQDDXQDODIRU]RVDHLQYDULDEOHGHFODUDFLyQ\HQFRPLHQGDDTXH
VLHPSUHIRU]DEDDORVDGYHUVDULRVHUDODGHHQFRPLDUODHLUDSRVWUDUVH
DVXVSLHVSDUDGDUOHQRWLFLDVGHVX¿HOHQDPRUDGR7RGDODWUDYHVtDGHO
&DEDOOHURGHORV/HRQHVWXYRFRPRREMHWLYRPHGXODUHQDOWHFHUHOQRP-
EUHGH'XOFLQHD
0DVUHSDUHPRVRWURSRFRHQODLQFOLQDFLyQSDVWRULOTXHPDQL¿HVWDQ
WDQWRHOSHUVRQDMHFRPRHODXWRU(VEDVWDQWHOODPDWLYRHOKHFKRVLJXLHQWH
&HUYDQWHVSDURGLDFRQVDUFDVPRODVQRYHODVGHFDEDOOHUtDVHQFDPELR
WRPDPX\OLWHUDOPHQWHHQVHULRHOPXQGRJDUFLODVLDQRYLUJLOLDQRGHOEX-
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FROLVPR>@(QHOGRQRVR\JUDQGHHVFUXWLQLRTXHHOFXUD\HOEDUEHUR
VRPHWHQDODELEOLRWHFDGHGRQ4XLMRWHHOFXUDDUJXPHQWDTXHQRGHEHQ
VHUTXHPDGRV ORV OLEURVSDVWRULOHV ³SRUTXHQRKDFHQQL KDUiQ HO GDxR
TXHORVGHFDEDOOHUtDVKDQKHFKRTXHVRQOLEURVGHHQWUHWHQLPLHQWRVLQ
SHUMXLFLRGHWHUFHUR´<GHXQRGHHOORVEl pastor de Fílida GHFUHWDTXH
GHEHJXDUGDUVHFRPR³MR\DSUHFLRVD´&DOYR
$VtWHQHPRVTXHHOUHVSHWR\ODFRQVLGHUDFLyQTXH&HUYDQWHVVHQWtD
SRU ODSRHVtDHUDQPD\~VFXORVSRGHPRVD¿UPDUTXH OD WHQtDHQ WDQ
DOWR FRQFHSWRGHELGRSULQFLSDOPHQWH D OD GHFLVLYD LQÀXHQFLD HMHUFLGD
SRU*DUFLODVRGHOD9HJD. 7DQVyORHQHOQuijote, DGHPiVGHOH[SOtFLWR
HMHPSOR\DFLWDGRHQFRQWUDPRVYDULRVHSLVRGLRVGHPDUFDGROLQDMH\
IRUPXODFLyQSDVWRULOGHUDt]JDUFLODVLDQDODFRQYHUVDFLyQFRQORVFDEUH-
URV\HOIDPRVRGLVFXUVRXWySLFRVREUHOD(GDGGH2UR,
VHJXLGRLQPHGLDWDPHQWHGHOLQFLGHQWHGH*ULVyVWRPR\0DUFHOD,
<FRPRXQHFRRVXEUD\DGRGHORDQWHULRUFDVLDO¿QDOGH
OD3ULPHUDSDUWH,DSDUHFHRWURFDEUHURDQWHODFRPLWLYD
TXLHQMXQWRFRQVXFDEUD\ODDQpFGRWDGH/HDQGUDODDQWRMDGL]D,
GDQPXHVWUDGHFRPSRUWDPLHQWRDUFiGLFR\TXpGHFLUGHODV
GRV]DJDODV\DHQOD6HJXQGDSDUWHTXHGRQ4XLMRWHOODPD³QLQIDVKD-
ELWDGRUDVGHVWRVSUDGRV\ERVTXHV´TXLHQHVD¿UPDQTXHVHSURSRQHQ
UHSUHVHQWDUGRVpJORJDV³XQDGHOIDPRVRSRHWD*DUFLODVR\ODRWUDGHO
H[FHOHQWtVLPR&DPRHVHQVXPLVPDOHQJXDSRUWXJXHVD´,,
<HQ¿Q WDPELpQKD\KXHOODVSDVWRULOHV²QDGDPiVSDUDPHQFLRQDU
RWURHMHPSORGHOD6HJXQGDSDUWHDXQTXHVLQGXGDSRGUtDQUDVWUHDUVH
PiV²HQORVFDStWXORVTXHVHRFXSDQGHODVERGDVGH&DPDFKRHOULFR
%DVLOLRHOSREUH\4XLWHULD,,
,QVLVWLPRVHVWRHVtan sólo HQVXREUDFDSLWDO(OUHVWRGHODSURGXF-
FLyQFHUYDQWLQDHVWiVDOSLFDGD\HQPXFKRVFDVRVHQWHUDPHQWHGHGLFD-
$GHPiVHOJpQHURFDEDOOHUHVFRHUDHQH[WUHPRVXVFHSWLEOHDODSDURGLDGHELGRD
ODVLQFRQVLVWHQFLDV\IUDQFRVDEVXUGRVTXHSODQWHDEDDWHQGDPRVDXQDSXQWXDOL]DFLyQ
GH5LOH\DOUHVSHFWR³/DFRQVLGHUDFLyQLQGHSHQGLHQWHGHVXVOHFWXUDVSXHGHH[SOLFDUQRV
ODSUHRFXSDFLyQGH&HUYDQWHVSRUFLHUWRVSUREOHPDV/DWRUSH]DHLUUHVSRQVDELOLGDGGH
PXFKRVDXWRUHVGHOLEURVGHFDEDOOHUtDV\HOFRQWUDVWHHQWUHHVWDVREUDV\HOOrlando fu-
rioso, SRUHMHPSORSXGRPX\ELHQKDFHUOHVHQWLUFXULRVLGDGSRUORVSULQFLSLRVGHOD¿F-
FLyQOLWHUDULD<GHVGHOXHJRORTXHSDUHFHLQÀXHQFLDSRGUtDVHUVyORXQDFRLQFLGHQFLD
FDVXDOVREUHWRGRFXDQGRVHWUDWDGHWHPSHUDPHQWRVVLPLODUHVHQXQDPLVPDpSRFD´
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GDDODFXHVWLyQEXFyOLFD/DGHYRFLyQJDUFLODVLDQDHVWiSUHVHQWHGHVGH
XQSULQFLSLR HQ HO TXHKDFHU FHUYDQWLQR OD FRQVWDQWHSDVWRULO VHKDOOD
SUiFWLFDPHQWHHQ OD WRWDOLGDGGH ODREUDFHUYDQWLQD&DOYR DFRWDPX\
DFHUWDGDPHQWH
(OHFRGHOHQWXVLDVPRGH&HUYDQWHVSRU ODSRHVtDGH*DUFLODVRUHVXH-
QDGHVGH ODSULPHUDGHVXVREUDV OD³(OHJtDD ODPXHUWHGH,VDEHOGH
9DOyLV´KDVWD ODSyVWXPDGHOPersiles >@La Galatea UH~QHPiVTXH
QLQJXQDRWUDREUDGH&HUYDQWHVODVFLWDV\DOXVLRQHVJDUFLODVLDQDVFR-
PHQ]DQGRSRUODPiVREYLD\PDQL¿HVWD*DODWHDHVHOQRPEUHGHXQR
GHORVSHUVRQDMHVGHODÉglogaI>@HOSHUVRQDMHFRSURWDJRQLVWDOOHYD
HOQRPEUH(OLFLRFODURSDUyQLPRGH6DOLFLR>@1RHVSRFRVLJQL¿FD-
WLYRDVLPLVPRTXH&HUYDQWHVGHQRPLQHLa Galatea FRPR³pJORJD´D
ODPDQHUDGHODVFRPSRVLFLRQHVGH*DUFLODVR>@KD\XQSDVDMHHQTXHOD
0XVD&DOtRSH>@KDFHXQDUHODFLyQ>@GHORVH[FHOVRVSRHWDVTXH
XQHQOD$QWLJHGDGFRQHOSUHVHQWH/DOLVWDFRPLHQ]DFRQ+RPHURVL-
JXHFRQ9LUJLOLR(QLR&DWXOR+RUDFLR3HWUDUFD'DQWH$ULRVWR\WUDV
pVWHVHxDODD*DUFLODVR
/DDSXHVWDPD\RUGH&HUYDQWHVQRHUDODSDURGLDFDEDOOHUHVFDJpQH-
VLVGHODQRYHODPRGHUQDWDOFRPRODFRQRFHPRV³&HUYDQWHVIXH>«@
XQ DXWRU GHPDUFDGD YRFDFLyQ SDVWRULO >«@ VH KXELHUD SUHVHQWDGR D
VtPLVPRQRFRPRHODXWRUGHO Quijote VLQRFRPRHODXWRUGHLa Ga-
latea´ . $VtORKDFHHQHODXWRUUHWUDWRGHOSUyORJRGHVXVNovelas 
ejemplares: SRQGHUD \PHQFLRQD HQ SULPHU OXJDU DLa Galatea \ HQ
VHJXQGRSXHVWRFRORFDVXREUDFXPEUH(VFRPRVL&HUYDQWHVVHYLHUDD
VtPLVPRVREUH\DQWHWRGRFRPRXQSRHWDSDVWRULOBeatus ille in locus 
amœnus.
Injerencias más notables
*DUFLODVRDGPLUDGRXQiQLPHPHQWHSRUORVOHFWRUHVGHORV6LJORVGH2UR
HUDGHFKDGRGHDUWLVWD\GHKRPEUHXQLQGLYLGXRH[FHSFLRQDOXQPR-
GHORXQSDUDGLJPD&yPR\TXpIXH*DUFLODVRSDUD&HUYDQWHV\GHTXp
PRGRHQWUyHQODREUDOLWHUDULDGHpVWHVRQDOJXQRVGHORVWHPDVGHHVWH
HQVD\R1RHVODSULPHUDYH]QLVHUiOD~OWLPDTXHVHDERUGHQHQHOiP-
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ELWRGHORVHVWXGLRVKLVSiQLFRVVRQIXQGDPHQWDOHV/RTXHPHQRVKDFH
IDOWDHVYDORUDUODSRHVtDGH*DUFLODVRRODREUDFHQLWDOGH&HUYDQWHV
SHURTXL]iYDOJDODSHQDEXVFDUiQJXORV\ULQFRQHVLQWHUHVDQWHVVLQR
QXHYRVDOPHQRVHVWLPXODQWHVVXVFLWDFLRQHVSDUDOHFWXUDVFRQWHPSRUi-
QHDVGHORVFOiVLFRV(VSHUDPRVVLQRKDFHUXQDFRQWULEXFLyQFRPSOHWD-
PHQWHRULJLQDOVtSRUORPHQRVGDURUGHQFLHUWRDDOJXQRVPDWHULDOHVDO
DOFDQFHGHWRGRVORVOHFWRUHVLQWHUHVDGRV
$O FRQVXOWDU ODEnciclopedia cervantina GH -XDQ %DXWLVWD$YDOOH
$UFHHQODHQWUDGDGH*DUFLODVRGHOD9HJDKDOODPRVDGHPiV
GHRWUDFRQVWDWDFLyQGHTXH OD LQÀXHQFLDGHO WROHGDQR IXHPDUFDGD\
GHFLVLYDHQSUiFWLFDPHQWHODWRWDOLGDGGHODREUDGH&HUYDQWHVTXHGRV
YHUVRVHQSDUWLFXODUIXHURQPX\FLWDGRVSRUpVWH\HQFRQWUDURQKRQGR
HFRHQVXVWH[WRV$YDOOH$UFHUHJLVWUDFRPR~QLFDVHxDOJDUFLODVLDQDHQ
OD3ULPHUDSDUWHGHO Quijote ODFLWDµGLUHFWD¶TXHVHKDOODHQODcanción 
desesperada GH*ULVyVWRPR,GHOYHUVRGHODÉgloga II,
³(FKDFRQ ODGROLHQWHiQLPD IXHUD´²DXQTXH&HUYDQWHV WURFD µHFKD¶
SRUµVDOJDQ¶²HOFXDOHVREYLDPHQWHHOSULPHURGHORVGRVUHFLpQDOX-
GLGRV\FX\DSUHVHQFLDHVUHFXUUHQWHHQODREUDFHUYDQWLQD6HSXHGHQ
UDVWUHDUDOXVLRQHVUHHODERUDFLRQHVHVWLOHPDVFLWDVRLQVHUFLRQHVFRPR
ODDQWHULRUPHQWHDFRWDGD\JXLxRVDHVWH WySLFRHQLa Galatea ,,,
 SRUHMHPSORKD\³GLYHUVRVUHFXHUGRV´GHOFLWDGRYHUVRDVLPLV-
PRHQHOPersiles,,,93ROLFDUSDFDQWDXQVRQHWRFX\RQRYHQR
YHUVRFDOFDHOGHODÉgloga II.
(QVHJXQGDLQVWDQFLDQRVWRSDPRVFRQORVGRVYHUVRVLQLFLDOHVGHO
FHOHEpUULPRSoneto X,³£2KGXOFHVSUHQGDVSRUPLPDOKDOODGDVGXO-
FHV\DOHJUHVFXDQGR'LRVTXHUtD´/DUHFLWDFLyQGHpVWRVSRUSDUWHGH
GRQ4XLMRWH,,HVVyORODSXQWDGHOLFHEHUJKDOODPRVWDP-
ELpQ³£2KSRUPLELHQSUHQGDKDOODGD´HQ/RVEDxRVGH$UJHO ,,
E>sic HQOD(QFLFORSHGLD@HQHOPersiles ,,93HULDQGUR
H[FODPD³RKSUHQGDQRVpVLGLJDSRUPLELHQRSRUPLPDOKDOODGD´
\HQ ODPLVPDREUDPiVDGHODQWH,,;9 OHHPRV³£2K~QLFDV
FRQVRODGRUDVGHPLDOPDDKULFDVSUHQGDVSRUPLELHQKDOODGDVGXOFHV
\DOHJUHVHQHVWH\HQRWURFXDOTXLHUWLHPSR´HQLa guarda cuidadosa 
DDGYHUWLPRVHQHOSDUODPHQWRGHXQVROGDGR³<DTXHQROOHYD
UHPHGLRGH¿UPHHVWDVFKLQHODVTXHQRIXHUDPXFKR\PiVVREUHWDQ
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GXOFHVSUHQGDVSRUPLPDOKDOODGDV´3HURFHQWUpPRQRVSRUXQPR-
PHQWRHQODDSDULFLyQquijotesca GHGLFKRVYHUVRVHLQWHQWHPRVGLOXFL-
GDUVXVLPSOLFDFLRQHV
Las tobosescas tinajas
(QHO FDStWXOR;9,,, GH OD6HJXQGDSDUWH GHOQuijote GHGLFDGR D OD
OOHJDGD\HODSRVHQWDPLHQWRGHGRQ4XLMRWH\6DQFKR3DQ]DHQODFDVD
GHO&DEDOOHURGHO9HUGH*DEiQ²HVGHFLU GRQ'LHJR0LUDQGD² HO
KLGDOJRPDQFKHJRGHVFXEULy
PXFKDVWLQDMDVDODUHGRQGDTXHSRUVHUGHO7RERVROHUHQRYDURQODVPH-
PRULDVGHVXHQFDQWDGD\WUDQVIRUPDGD'XOFLQHD\VXVSLUDQGR\VLQPLUDU
ORTXHGHFtDQLGHODQWHGHTXLpQHVWDEDGLMR
²£2KGXOFHVSUHQGDVSRUPLPDOKDOODGDV
GXOFHV\DOHJUHVFXDQGR'LRVTXHUtD
£2K WRERVHFDV WLQDMDV TXHPHKDEpLV WUDtGR D ODPHPRULD OD GXOFH
SUHQGDGHPLPD\RUDPDUJXUD,,
(O MXHJR VHSODQWHD DTXt FRQ ORVGRVYHUVRVGHOGpFLPR VRQHWRGH
*DUFLODVRGHOD9HJDUHFRUGDGRSXQWXDO\PX\FRUUHFWDPHQWHSRUGRQ
4XLMRWHVLQGHWXUSDFLyQQLGHIRUPDFLyQFRPRODGHOYHUVR³WUDYHVWLGR´
²DVtOROODPD$QWRQLR$UPLVpQ²SRU$OWLVLGRUDHQHOFDStWXOR/;;GH
OD6HJXQGDSDUWHGHODQRYHOD8QDQRWDGHODHGLFLyQGHO,9&HQWHQDULR
DFHUFDGHHVDVWLQDMDVLQIRUPD³&X\DSURGXFFLyQDOIDUHUD>la del Tobo-
so@HUDDEXQGDQWH\PX\HVWLPDGD´/DVWLQDMDVWRERVHVFDVVRQYLVWDV
SXHV²OLWHUDOPHQWHYLVWDVGHVFXELHUWDVFRQORVRMRVSRUHOSHUVRQDMH²
FRPRREMHWRV DGPLUDEOHV FX\RYDORU QRSRGtD LJQRUDU XQKRPEUH DO
WDQWRGHODVWDUHDVDJUtFRODVFRPRGRQ4XLMRWH
/RVFpOHEUHVYHUVRVFRPRVHVDEHJORVDQRWURVLJXDOPHQWHIDPRVRV
GHODEneida:Dulces exuviae, dum fata deusque sinebatEneida,9
3RQGHUDPRVTXHHVWRVGRVYHUVRVJDUFLODVLDQRV VRQ ORVPiV UHSUHVHQWDWLYRV\
DVHQWDGDVTXHGDQVXVUHVRQDQFLDVHQ&HUYDQWHV1RREVWDQWHRWURSDUFRUULHURQLJXDO
VXHUWHQRVUHIHULPRVD³£2KPiVGXUDTXHHOPiUPRODPLVTXHMDV´Égloga I,Y
\³3RUHVWDVDVSHUH]DVVHFDPLQDGHODLQPRUWDOLGDGDODOWRDVLHQWRGRQXQFDDUULED
TXLHQGHDOOtGHFOLQD´Elegía I,YY&IU$UPLVpQ
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TXH0LJXHO$QWRQLR&DURHOJUDQ¿OyORJR\FODVLFLVWDFRORPELD-
QRWUDGXFHDVtHQVRQRUDRFWDYDUHDOTXHWUDQVFULELPRVFRPSOHWDFR-
UUHVSRQGHVHJ~QODQXPHUDFLyQGH&DURDODHVWURID&;;9,,
£2KGXOFHVSUHQGDVFRQPHMRUIRUWXQD
£'XOFHVSRUVLHPSUHFXDQGR'LRVTXHUtD
£0LHVStULWXRVHQWUHJD\PLLPSRUWXQD
0HPRULDFHVHFRQODYLGDPtD
/DVHQGDDQGXYHTXHHPSUHQGtHQODFXQD
9LYtODVKRUDVTXHYLYLUGHEtD
+R\¿QORJUDQGRDPtVHURVDIDQHV
9DQDRWURPXQGRPLVDXJXVWRVPDQHV>«@
/DVSUHQGDVHQODHVFHQDSURWDJRQL]DGDSRU'LGRVRQORVDUUHRVPL-
OLWDUHVGH(QHDVHQHOFDVRGHOVRQHWRHVSDxROQRSRGHPRVVDEHUFRQ
H[DFWLWXG D TXp VH UH¿HUH OD SDODEUD ³SUHQGDV´ SHUR SRGHPRV VXSR-
QHUORXQPHFKyQGHSHORGHODDPDGDXQDQLOORXQRVSHQGLHQWHVXQ
FROODU²FXDOTXLHUREMHWRHQWUHJDGRSUHFLVDPHQWH³HQSUHQGD´DOJDOiQ
SDUDVHUYLUFRPRmementoDPRURVR²(OSRHPDJDUFLODVLDQRKDVLGR
UHFUHDGRHQPXFKDVRFDVLRQHV ODUHFUHDFLyQRJORVDFHUYDQWLQDHQHO
QuijoteHVDFDVRXQDGHODVPiVVRQULHQWHV\GLYHUWLGDV
8QDYH]UHJLVWUDGDODVHxDOJDUFLODVLDQDVHDEUHHOOXJDUSDUDODUH-
ÀH[LyQ\SDUDDOJXQRVDSXQWDPLHQWRVFUtWLFRV¢4XpTXLHUHGHFLUHVWD
UHVLJQL¿FDFLyQ²FRPRODOODPDPRVHQHO³DSHtQGLFH´²GHXQSDVDMH
FpOHEUHGHODSRHVtDHVSDxROD"(QERFDGHGRQ4XLMRWHFRQVWLWX\HXQ
XVRGHOFDQRQSRpWLFRJDUFLODVLDQRSDUDVXV¿QHVDPRURVRV\VXVWDUHDV
GHFDEDOOHURDQGDQWHWDOFRPRpOODVHQWLHQGHDSDUWLUGHVXVLQVDFLDEOHV
OHFWXUDVGHQRYHODVGHFDEDOOHUtDHQWUHHVDVWDUHDVGHEHQ¿JXUDUSRUVX-
SXHVWRODVGHHYRFDU\KRPHQDMHDUDVX³GDPDGHSHQVDPLHQWR´(QHO
PDUFRGHODQDUUDFLyQFHUYDQWLQDODLQVHUFLyQEXUOHVFDGHYHUVRVDGPL-
UDGRVSRU&HUYDQWHV\SUHVWDGRVDVXSHUVRQDMHSDUDSRQHUGHUHOLHYHVX
ORFXUDVXLPSHUWLQHQFLD²HVWRHVODYROXQWDGGHMXJDUFRQYDORUHVHVWD-
EOHFLGRVVLQKHULUORVQLLQWHQWDUVXGHVWUXFFLyQDQWHVELHQSRQLpQGRORV
HQPRYLPLHQWR²+HDTXtHQSOHQLWXGHOHVStULWXGHODeutrapeliaFHU-
YDQWLQDGHVWDFDGRSRU)UDQFLVFR0iUTXH]9LOODQXHYDHOHQWUHWHQLPLHQ-
WR²HOQuijoteHVXQOLEURGHEXUODV²VLQKLHOFRPHGLGRPHVXUDGR
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Conclusión
/DJUDYLWDFLyQGHODSRHVtDGH*DUFLODVRGHOD9HJDHQODREUDGH0L-
JXHOGH&HUYDQWHVHVLQQHJDEOHHQHVSHFLDOHQHOQuijote&RQVWLWX\HXQ
FDPSRGHHVWXGLROOHQRGHSRVLELOLGDGHVSHURVRODPHQWHVLORVLQYHVWL-
JDGRUHVYDQPiVDOOiGHOVLPSOHUHJLVWURGH³FLWDV´R³JORVDV´JDUFLOD-
VLDQDV\ORVLW~DQHQXQDSHUVSHFWLYDDPSOLD7DOKDVLGRHOHVStULWXTXH
KDSUHVLGLGRODHVFULWXUDGHHVWHHQVD\RHOFXDODVLPLVPRVHSURSXVR
DYL]RUDUVLHPSUHFRQXQDDSUHFLDFLyQFUtWLFD\VHJ~QVXVUHVSHFWLYDV
SDXWDVKLVWyULFDVORVDFFLGHQWHV\IDYRUHVFRQTXHHOFDQRQLQÀX\y\
IXH LQÀXLGRSRUDPERVDXWRUHV(OHVWXGLRDTXtHPSUHQGLGR WXYRSRU
QRUWHHYLGHQFLDUORVSDUDOHOLVPRV\ODVD¿QLGDGHVHQWUH*DUFLODVR\&HU-
YDQWHVDVtFRPRODLQÀXHQFLDTXHWXYRODREUDGHOSRHWDWROHGDQRHQHO
DOFDODtQR\HOSRVWHULRUHFRTXHVXOLWHUDWXUDKDOOyHQODVIRUPDVFDQyQL-
FDVHULJLpQGRORVFRQWRGDMXVWLFLDFRPRORVFOiVLFRVSRUDQWRQRPDVLD
GHODWUDGLFLyQOLWHUDULDKLVSiQLFD
Apeíndice
>3DUD VLPSOL¿FDU OD ORFDOL]DFLyQ \ FRQIURQWDFLyQ GH QXHVWURV UHJLV-
WURVLGHDPRVHOVLJXLHQWHIRUPDWRGHUHIHUHQFLDGLYLGLGDVFODUDPHQWH
GHDQWHPDQRDPEDVSDUWHVGHODQRYHOD\³QXPHUDGDVDOIDEpWLFDPHQ-
WH´FDGDXQDGHODVVHxDOHVJDUFLODVLDQDVVLQFLWDUGLUHFWDPHQWHODSDUWH
IRFDOL]DGD HVWDEOHFHPRV &DStWXOR R VHFFLyQ GHOQuijote SiJLQD
3RHPDJDUFLODVLDQRYHUVRRYHUVRV²YRYY²\SiJLQDHQODFLWDGD
HGLFLyQGH%LHQYHQLGR0RUURV@
Primera parte
D ÒOWLPRYHUVRGHOVRQHWRSUHOLPLQDUGH³(O&DEDOOHURGHO)HERDGRQ
4XLMRWHGHOD0DQFKD´SÉgloga II,YS
3DUDODUHIHUHQFLDFRPSOHWD\PXFKRPD\RUSUHFLVLyQYpDVHODHGGH)UDQFLVFR
5LFRGHOQuijoteGHO,QVWLWXWR&HUYDQWHV0DGULG&UtWLFD/DVUHIHUHQFLDVD*DU-
FLODVRODVPDQHMDPRVDWHQLpQGRQRVDODHGGH%LHQYHQLGR0RUURVUHKHFKD\DEUHYLDGD
GHODObra poética y textos en prosa, >FIUELEOLRJUDItD@
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E&DS,9SÉgloga II,YS
F &DS;,SHOGLVFXUVRGHOD(GDGGH2URSRVLEOHUHPLQLVFHQ-
FLDGHOYHUVRGHODÉgloga IS
G &DQFLyQGH$QWRQLR&DS;, S Canción IV, YY  S

H &DQFLyQGH*ULVyVWRPR FDS;,9 S Égloga II, Y  S

I &DS;;SCanción III,YYS
J &DS;;9SÉgloga II,YYSS
K &DS;;9 S Soneto X,YS
L 9HUVRVFRPSXHVWRVSRUGRQ4XLMRWHFDS;;9,SSoneto IY
S
M &DS;;;SSoneto V,YS
N &DS;;;,,,SPHQFLyQGH/XLV7DQVLORDPLJRGH*DUFLOD-
VRTXLHQORFLWDHQVXSoneto XXIVYS
O 6RQHWRGHO&DS;;;,9SSonetos I\V,UHHODERUDFLyQFRP-
SOHWD\XVRGHWySLFRV\PRWLYRVSS\UHVSHFWLYDPHQWH
P(QHOGLVFXUVRGH ODV DUPDV\ ODV OHWUDV&DS;;;9,,, S 
³HVWLOHPDJDUFLODVHVFR´vida y cuidado UHHODERUDGRFRPR³SHQVD-
PLHQWRV\YLGD´Sonetos IY\III,YSS\
Q &DS;/,,, SHYRFDFLyQGHOYGHOSoneto V,SRUPHGLRGHOD
IUDVH³VL\RQROHWUXMHUDWDQUHWUDWDGRHQPLDOPD´SS
x &DS;/9,SÉgloga I,YYS
R &DS;/9,,,S/DDOXVLyQDODFRPHGLDGH/RSHGH9HJDLa 
ingratitud vengada, WtWXORWRPDGRGHODRGD³$OD)ORUGH*QLGR´
³+DVWDTXH¿QDOPHQWH HQGXURPiUPROYXHOWD \ WUDVIRUPDGD 
KL]RGHVtODJHQWHQRWDQPDUDYLOODGDFXDQWRGHDTXHOODLQJUDWLWXG
YHQJDGD´YYS
Segunda parte
D &DS,,,SODIUDVH³QHFHVLGDGGHFRPHQWR´DOXVLYDDODVAno-
tacionesGH)HUQDQGRGH+HUUHUDDODSRHVtDGH*DUFLODVRWDPELpQ
PHQFLRQDGDVHQ³(OOLFHQFLDGR9LGULHUD´
E &DS,9S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